. Hesiod's language has always been discussed in relation to that of the Homeric poems (and the "Homeric" Hymns) not only because of obvious affinities in metre, dialect and vocabulary, but also because at a chronological level of the late th-early th century bc there is almost no other type of Greek language (literary or non-literary) with which it can be compared; inscriptions in any dialect are very few and short, and ironically enough the language of the Boeotian Mantiklos epigram (CEG ), certainly earlier than  bc, is phonologically very different from that of Hesiod (see below, § ).
The old problem of the chronological priority of Homer over Hesiod or vice versa is meaningless if posed in these terms. To all appearances Hesiod was a real person, which may well not be the case for "Homer": it is highly probable that the Iliad and the Odyssey, although they basically use the same type of metre and language, reflect different values and interests and belong to different milieus (see § ), which means that their final version may be the work of two different poets (at least). What is really important is that Hesiod adopted a competitive stance towards heroic epic, as Graziosi ([] -) and Steiner () have rightly emphasized in recent times. In other words, Hesiod as an individual may have been older than the "monumental" poet of the Iliad, but he was certainly younger than the poetic traditions of heroic epic to which the poet of the Iliad gave its final shape, and knew very well the language mixture in which that heroic poetry was expressed. In this sense one is justified in saying that Hesiod is more or less "Homeric" in a given passage of a poem: the main point is not the imitation of an author, but the allegiance to a poetic tradition.
Unfortunately, we often do not know to what extent we are before a text originally recited (or sung) by Hesiod himself, or later interpolations, or even whole poems of totally different authorship-a problem already discussed in Hellenistic times. In the wake of a number of modern scholars I regard the Aspis as spurious; in antiquity the Catalogue of Women (henceforth CW) was considered the continuation of the Theogony, and it may well contain Hesiodic material, but its bulk is likely to have been the work of post-Hesiodic poets, composed between the last decades of the seventh c. bc and the first two or three of the sixth (Hirschberger [] -). Theogony and Works and Days (WD) are mostly genuine; yet they are surrounded by much controversy over the authenticity of specific passages; two alternative versions of the same story are frequent but either is often regarded as spurious. In general terms, the Hesiodic corpus seems to have circulated in a shape that was much more fluid than its Homeric counterpart ( The similarity between these lines and formulae is probably due to the fact that both Hesiod and the poet(s) of the Odyssey were rooted in very similar "continental" traditions of Ionic poetry. I do not want to revive the old theory that "the Odyssey . . . received its first substantive form in the ancient epic schools of Boeotia" (Thomson [] ) but the importance of mainland sagas and interests in the poem is undeniable and there are also various linguistic indicators of a "continental" origin of the poem. Over the last thirty years it has been realized-also in the wake of the spectacular discoveries in Lefkandi- 
